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MEMORIAL HALL, BOSTON 



acter. The designs should be first of all thor- 
oughly practical, with the artistic features 
conforming to the use. It would be then 
reasonable to hope for its general and volun- 
tary adoption for all new work at least. These 
are suggestions for the expenditure of a 
smaller part of our income while the bulk of it 
is being absorbed in the progress of such a 
work as the present at the City Hall. All such 
undertakings will almost necessarily be spread 
over some years ih their execution, and mean- 
time it seems expedient to keep the interest in 
our work alive by these more frequent evi- 
dences of activity, until we have a much larger 
annual income." 

The report is signed by the president of the 
Society, Mr. W. W. Taylor. 
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ROPOSED COMPETI- 
TION FOR MURAL 
PAINTINGS IN THE 
MASSACHUSETTS 
STATE HOUSE 



By request of a number of artists, the Com- 
mittee on State-house of the Massachusetts 
Legislature, reopened the hearing upon the 
appropriation for the purchase of five mural 
paintings for the Memorial Hall and one for 
the outside. The chairman read a letter 
signed by Walter Gilman Page, John Wesley 
Breck, Edmund T. Tarbell, Joseph De Camp, 
William M. Paxton, Frank W. Benson, H. H. 
Gallison and E. W. D. Hamilton, asking for 
the privilege of being heard. Mr. Page stated 
that Mr. Endicott, of the State-house Com- 
mission, had given at least one artist, Mr. 
Simmons, to understand that his work would 
be acceptable, and, on investigation, it was 
found that Mr. Simmons had spent many 
years in Paris and is a resident of New York. 
The Boston artists, he said, asked only for the 
privilege of entering in competition with other 
artists; they did not insist that their designs 
should be accepted, but they were of recog- 
nized ability and did not want to be ignored. 
He did not think that the matter of price 
should cut any figure in the selection. He 
understood that this committee could only 
recommend, as there was no bill pending in 
the matter. Gen. Charles G. Loring said he 
regretted to appear in opposition to the 



artists. A competition on the grandest scale 
had been held in the Congressional Library 
at Washington, which Mr. Endicott had vis- 
ited, and he had told Messrs.Walker and Sim- 
mons that if it were in his power he would 
engage their services. These gentlemen had, 
acting upon this encouragement, prepared 
some designs. These men were Massachu- 
setts men, trained in Boston, which city they 
had left for greater recognition elsewhere. 
"The hearing was closed," says the Tran- 
script, "without further action, leaving the 
artists, as they said, in the delicate position 
of feeling that they had been ignored, yet 
unable to take any further steps in the matter 
without danger of doing, injustice to brother 
artists of unquestioned ability and who have 
gone ahead with their designs in good faith." 
The Committee on State-house, apparently 
as a result of this protest, subsequently made 
a report recommending the appointment of a 
commission of seven persons, four of whom 
are to be artists resident in the United States, 
to act as a jury. Within fifteen days from the 
passage of the act the Governor and Council 
are to advertise in the leading papers of the 
country the fact that $25,000 has been appro- 
priated for this purpose, and all artists who 
are residents of the United States are to be 
invited to submit designs. The designs must 
all be submitted before January 15, 1900, to 
be placed on exhibition fifteen days. They 
are not to bear the names of their designers, 
but the name of each will be placed in a sealed 
envelope, to be opened after the design has 
been accepted. The Treasurer is authorized 
to pay $5,000 to the artist for each of the five 
designs accepted, after completion and being 
placed in Memorial Hall. 



* * 



Now, quite apart from the fact that those in 
authority have proceeded quite far in nego- 
tiations with Mr. Simmons, who is one of our 
foremost mural painters and a Massachusetts 
man, born and bred, this proposition of the 
committee is open to many objections. In 
the first place it is pretty generally conceded, 
and this after a full ventilation of the matter, 
that the most proper form of competition is to 
invite a few well-known men to offer designs 
and to compensate them for their labor. Suc- 
cessful artists cannot afford to go into compe- 
titions without compensation. The result is 
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that they hold aloof and the competition be- 
comes one of mediocrity. Again, an open 
competition with sealed envelopes is not the 
way to obtain a satisfactory conclusion, for 
the simple reason that a sketch gives at best 
but an inadequate idea of what the final work 
will be like. Any one conversant with the 
subject knows that a decoration which looks 
very well in the reduced scale, may very prob- 
ably prove unsatisfactory to full size. It is 
invidious to mention instances, but it would 
be very easy to do so. The only way in which 
a sketch can be properly estimated is through 
a knowledge of the painter and his work, so 
that the jury can form a 'tolerably accurate 
idea of the probable results. This is so true 
that no conscientious expert would attempt to 
base his verdict upon a sketch without know- 
ing its author. Again, assuming for a mo- 
ment that a sketch will give an adequate clue 
to the completed work, what guarantee has 
the jury that the painter can carry it to com- 
pletion, except from a knowledge of what he 
has previously done. This is the great argu- 
ment against the plausible theory of giving 
unknown talent an opportunity of coming to 
the front. Making a sketch is very different 
from executing the same on a large scale, and 
the conditions of mural painting are so differ- 
ent from those of easel painting that only ex- 
perience will discover a man's ability to meet 
them. Until he has proved his capacity, the 
result is problematical, and $5,000 is a high 
price to pay for a chance which may result in 
disappointment. The practical conclusion is 
that if the citizens of Massachusetts wish to 
secure the best work, they will have to seek it 
from among the best mural painters, and if a 
competition is resorted to, it must involve 
compensation to all the competitors. One 
more feature of the committee's proposal is 
bpen to serious criticism. It seems to con- 
template dividing the work up between sep- 
arate men, even possibly between as many 
men as there are panels to be decorated- 
There is a prevalent notion that such a course 
is more fair to artists in general, and that it is 
interesting to possess the work of several. If 
the panels were not in direct relation with 
each other this view might stand. But in the 
case of the Boston State-house they will be 
very close together and will need to be treated 
with a similarity of feeling if the result is to be 
harmonious. This is impossible if the work 



is divided up between different men. The re- 
sult in that case is bound to be heterogeneous. 
Would the staircase hall of the Boston Public 
Library be what it is if its decoration had not 
been intrusted to one man, and try and fancy 
the result of turning another painter loose to 
complete the panels in Sargent Hall. It really 
is about time that the promoters of these 
affairs displayed ordinary American business 
sense. Twenty-five thousand dollars .is a 
handsome sum to pay for decorating the 
spaces in Memorial Hall, and the citizens' of 
Massachusetts are justified in expecting great 
returns. They will not get them unless all 
the panels in the hall are entrusted to one 
painter. Every consideration should give way 
to the all-important one of securing a really 
satisfactory artistic result. 



THUMB-NAIL NOTES 
A BILL has been introduced 
into the Massachusetts Legislature 
to restrict the height of buildings on Beacon 
Hill, so as to preserve uninterrupted from all 
points the view of the State-house. The bill is 
being opposed by counsel employed by the 
Woman's Club, who are erecting a club-house 
at Nos. 13 and 15 Beacon street. Work has 
been begun on a ten-story building. The land 
cost $140,000; the building will cost $300,000. 
To pass this bill will cut out two stories and 
reduce the rental value $10,000 annually, thus 
imperilling the sale of stock upon which the 
possibility of building the house depends. 

"THE GENERAL EXHIBITION OF 
AMERICAN PAINTINGS in Copley and 
Allston Halls, Boston, next November, under 
the auspices of the Boston Art Students' Asso- 
ciation, will be a representative showing of 
high-class native work. The Boston Art 
Students' Association will manage the finances, 
but the jury and hanging committee will be 
national," says the Transcript, "and it is 
evidently the intention of the members of the 
association to give the event a national scope 
and character, so as to compete with the 
annual exhibitions held in Philadelphia, Pitts- 
burgh and New York." 
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